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AN ILLUMINATED MINIATURE, ASSUMPTION 
OF THE VIRGIN 


ATTRIBUTED TO LORENZO MONACO 


IME has scarcely touched many an illuminated miniature. 

Fresco, tempera panel, or the later oil, has inevitably suf- 
fered; whereas the illumination, hidden for centuries between 
the pages of a book, gives today the still, quite undisturbed 
vision of its author. 

Many of these patient workers, monks or laics, whichever 
they might be, were anonymous craftsmen of no inventive 
power. Others achieved in their field a place of distinction; still 
others, painters and illuminators at the same time, touched the 
larger and more regarded world of fresco and panel painting, 
and such a man was Lorenzo Monaco, monk of the Camaldolese 
convent of Santa Maria degli Angeli at Florence, a painter of 
high repute and admittedly the single finest illuminator of the 
Camaldolese school. 

The so-called international Gothic style had reached its 
height during the several decades before and after the year 1400; 
and in Florence, it found in the person of Lorenzo Monaco one 
of its most brilliant exponents. Recently it has been discovered 
that Lorenzo was born in Siena,’ probably about the year 1370. 
However, in 1392 he became a subdeacon in the Florentine 
monastery of Santa Maria degli Angeli, and almost his entire 
life was spent in Florence, where he died in 1425. This Sienese 
origin explains certain elements in Lorenzo’s work—his linear 
grace and the elegance always so characteristic of the Sienese 
artist. Lorenzo’s influence was only one of the many infiltrations 
from Siena which, throughout the fourteenth century, had 
strongly marked art in Florence. Agnolo Gaddi, who is be- 
lieved to have been his master, and Bernardo Daddi, whose 
work influenced him greatly, each had been affected by this 
strong extramural strain. 

1 O. Sirén, Don Lorenzo Monaco (Strasbourg, 1905). 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 per year. 
Single copies, 15 cents. Copyrighted, 1930. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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The calligraphic quality of many of Lorenzo Monaco’s major 
productions came, however, as much from his training as an il- 
luminator as it did from his foreign extraction with its inevitable 
linear, Sienese influences. The angular and pointed forms which 
characterize the Diurne Dominicale, which he in part illumi- 
nated in the year 1409, have a direct response in the paintings 
that he produced about the same period. This book is now in 
the Laurentian Library in Florence. 

It is through analogies to certain of the miniatures in the 
above mentioned book that the new acquisition’ for the Wade 
Collection can be attributed with a reasonable surety to Lorenzo 
Monaco himself. This famous page representing the “Assump- 
tion of the Virgin” was formerly in the Edouard Kann Collec- 
tion, produced in color as the frontispiece of the catalogue.” It 
was there attributed to the Sienese School and to the hand of 
the most famous illuminator of that city, Niccolo di ser Sozzo 
Tegliacci. A comparison with a small miniature already in the 
Wade Collection and certainly by the hand of that artist will 
show how inadmissible this attribution is. The writer of that 
catalogue is right in seeing in it a reflection of the linear grace 
of Siena, but he is wrong in not recognizing a certain realistic 
literalness which is Florentine. In addition, there is a form ele- 
ment which is never present to the same degree in Sienese work 
and which is here particularly marked in the angel musicians as 
well as in the figures of Christ and the Virgin. It is this same 
form element that can be found in a page representing the 
“Faithful in Ecstacy” in the Diurne Dominicale of the Lauren- 
ziana.* There is a fullness of body, particularly to be noted 
in the belted figures; the curious weakness in the articulation 
of the arms; the same incidental introduction of singularly 
weak and inexpressive hands; the cutting off of parts of heads 
by the edge of the letter or by superimposed figures; the same 
flowering meadow on which the figures stand. In addition, 
there is the characteristic sharpness of profile with accentuation 
of the line of the nose and the abrupt, sometimes unpleasing, 
foreshortening of the features. 

1 1324" x 1348". 


2 Amédée Boinet, La Collection de Miniatures de M. Edouard Kann (Les Beaux-Arts a Paris, 
1926). 


3 Ancona, La Miniatura Fiorentina, Pl. XXXVI; P. d’Ancona, La Miniature Italianne du X au 
XVI siecle, Pl. XXXV; Van Marle, The Italian Schools of Painting, Vol. IX, Fig. 92. 
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The new acquisition is superlative in color: the perfectly pre- 
served gold of the background square throwing into fine relief 
the initial G, within which the figures appear; the blue-winged 
angels above are outlined as well against the same gold ground. 
The initial is an orange-red, lined on the inner side with a band 
of yellow and further decorated with leaf scrolls in deep blue, 
various greens and a slate-grey. The figures of Christ and the 
Virgin are thrown into relief against winged cherubs of orange- 
red and yellow. The robes of the saints on either side pick up 
the colors, with certain deeper notes in the ruddy tones of the 
hair, while the golden halos form a veritable wreath of glory 
about the enthroned figures. The surprising vigor of the design 
is accentuated by the colors so that the vivid breaking up of 
lines which characterize the draperies of the adoring saints and 
the flame-like lines of the angels’ wings concentrate the atten- 
tion upon and find a foil in the hieratic dignity and quiet of the 
central figures of Christ and the enthroned Virgin. Certainly 
this superb miniature is the most important single addition to 
the group of illuminations which have with time come to be one 
of the distinctions of the Museum Collection. W. M. M. 


EXCAVATIONS IN IRAQ 


Excavations have been carried on during the past year in Iraq 
(a new Kingdom set up after the war under a British mandate 
in ancient Babylonia) by a joint expedition of the University of 
Michigan, The Toledo Museum of Art, and The Cleveland 
Museum of Art. The Cleveland share was generously con- 
tributed by John L. Severance. In the season of 1927-1928, 
exploration had been carried on by Professor Leroy Waterman 
of the University of Michigan supported by funds from the 
Toledo Museum, resulting in the opening of excavations the 
following autumn, joined by The Cleveland Museum in 1929. 
The site is that of the brilliant Greek city of Seleucia on the 
Tigris River, capital of the Seleucid Empire. Beneath Seleucia 
is a very ancient Babylonian city called Opis. Above the Greek 
city are the remains of the Parthian civilization. 

The earliest history of the place will of course be the last un- 
covered, and it may be some time before excavations can un- 
cover any considerable area in the lowest levels. But it is cer- 
tain that there is at the bottom a succession of several Oriental 
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civilizations going back some three thousand years before Christ 
and coming down to the time when Alexander the Great in- 
vaded Asia and established Greek culture in place of the older 
Oriental cultures. After Alexander’s death in 327 B. C. there 
were a few years of wars for control, until in 312 B. C. one 
of Alexander’s old generals, Seleucus, gained the upper hand 
and established himself as master of the new Greek Empire in 
Asia. He founded for himself a city on the west bank of the 
Tigris, Seleucia, which became the most important commercial 
city of western Asia. For two hundred years this brilliant suc- 
cess continued until the Parthians, an Indo-European race re- 
lated to the Persians, extended their boundaries westward, 
through incessant conflict, and established their frontiers in 
Mesopotamia. Half Hellenized as were their leaders, they re- 
frained from upsetting the commerce of the Hellenistic city of 
Seleucia by the influx of their barbaric armies, and so built for 
themselves a new capital across the river at Ctesiphon. Cosmo- 
politan life continued for two hundred years more at Seleucia, 
but so much under the influence of the governing Parthians that 
the Greek character was largely lost. In the year 164 A. D. the 
Roman emperor, Marcus Aurelius, sent an expedition into 
Mesopotamia and burned the city of Seleucia. It is, then, fairly 
certain that the latest important date of this city is 164 A. D. 

Within the layer of that period we find the Parthian remains 
which Professor Waterman has been excavating during this 
last year. From aeroplane photographs he has located the chief 
mass of the city and its principal streets. One block bounded by 
four streets he has completely excavated through the upper 
Parthian layer. This could hardly be expected to provide im- 
portant works of art, for the city was sacked when it was burned 
and little enough would remain. There has come out of this 
layer a great number of Parthian terra cottas, with more in- 
terest than beauty, and many architectural fragments in stone 
or plaster—little within the scope of an art museum. The block, 
however, proved to be a complete Parthian palace and its ar- 
chaeological value is positive. Within a small area of this pal- 
ace Professor Waterman excavated through the second layer 
and discovered an earlier Parthian palace of great excellence. 
When the whole area is excavated there is bound to be dis- 
covered a large number of works of art, with a good chance that 
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some of them will be important. And Parthian art is important 
in determining the culture and art strains of eastern Asia. 

Two Hellenistic layers Dr. Waterman penetrated within so 
small an area as to leave the discovery of works of art entirely 
a matter of luck, and the luck was not this year productive. On 
the outskirts of the city were discovered some tombs of much 
archaeological interest. The most intriguing finds were some 
pottery jars containing bronze cylinders carefully sealed. The 
cylinders contain rolls of as yet undetermined material. Prob- 
ably these rolls are manuscripts, but one must have patience 
for the technicians to do their work. 

Next year it is planned to excavate more fully and deeply 
some of the blocks of the city, and to continue this excavation 
through a long enough period to unearth the lowest layers. It 
seems incredible that the layers of the Greek city and the more 
ancient Semitic city should not only produce information of 
value to historians, and later of value to readers of history, but 
that they should also produce excellent works of art from those 
brilliant civilizations. Some soundings are planned at divers 
points in the city to discover perchance the most promising 
places for excavation. Increase of human knowledge is bound to 
come from these excavations, indeed already has come, but 
from the point of view of a museum of art there is the further 
hope that art works of beauty and importance may be brought 
home for the museum collections. R. H. 


TWO EARLY CHINESE BRONZES 


Because ancient Chinese bronzes were not buried with the dead 
but were used in ancestor worship and other sacrificial cere- 
monies, they have rarely been found in places which afford ac- 
curate information as to use or date.' Their purpose, it is true, 
may often be discovered in Chinese texts, but the chronology 
offered in the same sources is usually misleading. For, on ac- 
count of the so-called “First Emperor’s” edict, 213 B. C., com- 
manding that most earlier vessels be smelted, the actual de- 
struction of some and the hiding of others made the people of 
Han (206 B. C.—220 A. D.) even more ignorant than we are 
concerning the appearance of bronzes of the Chou Dynasty 
(1122—255 B. C.). As there has been a continued attempt since 
1 Anotable exception is the Tuan Fang altar set in the Metropolitan Museum of Art. 
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the beginning of Han to copy Chou models, the student of to- 
day is beset with a mass of objects, almost no information, and 
a long list of periods, to any one of which a given bronze might 
be ascribed. To illustrate with an extreme example, in the first 
volume of the catalogue of the Eumorfopoulos Collection of 
bronzes, W. Perceval Yetts states, “The discoveries of 
explorers . . . have opened our eyes to the possibilities of the 
future,” but he considers “existing criteria” so “scanty and 
uncertain” that he assigns definite dates to only two pieces 
out of about one hundred and fifty. 

When there are no statistics as to the location of the find, 
there are three possible methods of dating bronzes: composition, 
patination, and style; but no one of these is infallible. Chemical 
analysis falls short, in that early vessels were melted and recast. 
Patination is uncertain because it depends on factors usually 
unknown, such as the kind of earth in which the object was 
found. Style, therefore, offers the soundest basis for dating, and 
will probably continue to do so until Chinese Gavernment 
authorizes and protects scientific excavation. 

During the few years that there has been any sort of systema- 
tic effort toward establishing more or less dateable categories, 
there has arisen a number of reasons for ascribing certain 
groups of designs to certain periods. Thus, the exceptionally 
large ewer’ in the accompanying illustration seems to bear def- 
inite earmarks of the Chou Dynasty. The decorations of the 
handle, the legs, and the encircling band, as well as the ridges 
and grooves about the body, all seem in accord with the accepted 
idea of the design of this period. Likewise, the crispness of de- 
tail and the strength of form point to an early date. 

Of entirely different contour and decoration is the other 
piece’ illustrated. Already the lines are softer, and the design 
has sacrificed some of the earlier ruggedness to a sinuous and 
slightly more delicate arrangement in which the bands have 
lost much of their former structural quality. But this is typical 
of Han. Masters in the use of the line, the Han artists decorated 
surfaces with all manner of figures and patterns, with or with- 

1 Length: 1734”; height: 854”; References for comparison: Eumorfopoulos Catalogue, Pls. 39 
prin — Antiques de la Chine, Pl. 17; Koop, Pls. s0B, 55A, 55B; Kwakko zuroku, Nos. 


2 Height: 11”; References for comparison: Eumorfopoulos Catalogue, Pl. 24; Koop, Pl. 101; 
Bronzes Antiques de la Chine, Pl. 33; Kwakko zuroku, No. 36. 
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out regard to the total composition, often obtaining a result—as 
in the present instance—both vigorous and refined. In his book, 
Early Chinese Bronzes, Albert J. Koop suggests that a vessel 
similar to the one under discussion may have been made as late 
as the T’ang Dynasty (618—907 A. D.); but the features al- 
ready mentioned, together with the bulbous shape, seem 
closer to what is usually thought of as Han. As our knowledge of 
work done between 220 A. D. and 618 A. D. is almost negligible, 
the vase has been dated Han Dynasty or Jater. 

With the exception of those parts of the ewer that are covered 
with incrustations, both pieces have acquired a smooth, green 
patina. H. C. H. 

GREEK VASES 


Three vases have come into the collection of Greek ceramics 
during recent months —a charming little pitcher,’ bearing a 
primitive drawing of Europa riding the bull; a two-handled jar’ 
with excellent warrior pictures unharmed through twenty-five 
centuries; and a very handsome mixing bowl’ of impressive 
size and extraordinary quality. These are illustrated on the in- 
side of the back cover; but one must see the color, texture, and 
above all the unreproducible craftsmanship to feel their beauty. 

The modern potter has not recently sought his inspiration in 
Greece. He has wanted forms softer and simpler than the crisp 
and highly organized forms of the Greeks. He has desired glazes 
thick, rich and colorful rather than the classic severity of the 
Greek black. And his painting has been in zestful brush work 
rather than in exquisite line drawing. 

In the other arts there are evidences of reaction against the 
lusciousness of impressionistic art. In music, Palestrina, Bach, 
and Mozart have increasing influence upon the younger com- 
posers replacing the more coloristic masters; and the June exhi- 
bition of contemporary American painting showed a tendency 
toward more restrained color and a classical organization of 
form. Is it possible that potters too may turn from Oriental in- 
spiration toward the sharper thought of the Greeks? 

Greek drawing is certainly having a renewed influence on the 
modern artist, but it is the earlier drawing of the archaic mas- 

1 No. 29.978 Height: 73%4” or 200 mm. Purchase from the J. H. Wade Fund, 1929. 


2 No. 29.979 Height: 124” or 321 mm. Purchase from the J. H. Wade Fund, 1929. 
3 No. 30.104 Height: 224” or 565 mm. Purchase from the J. H. Wade Fund, 1930. 
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ter rather than the late classical drawing, which was the ideal a 
century ago. The drawing of Europa on the bull, of the little 
sixth century pitcher, embodies a modern reconciliation of de- 
sign and representation. The clean incised lines of the muscular 
forms of the bull flow in rhythmic design, but each ripple of line 
indicates an underlying structure not easy to imitate without a 
knowledge of anatomy. The horses and warriors of the amphora, 
or two-handled jar, are primitive in their independence of pro- 
portion, but each line functions equally as design and as rep- 
resented action. The krater, or mixing bowl, bears the most ac- 
complished drawing of any of our Museum vases. It belongs to 
that great period of vase painting toward the middle of the 
fifth century B. C., when artists knew their forms and took 
liberties with them in full consciousness. The legs of the horses 
are impossibly thin in order to give speed and lightness to the 
movement of design. The line of the shoulder bones is simplified 
into a free curve. But all the lines are deliberate in spite of their 
speed, drawn with a masterly precision though flowing like a 
song. Each side of the vase, the welcome to the charioteer and 
the scene of revelry, forms a stunning composition at one with 
the splendor of the bowl." 

The vases are installed in the Rotunda. R. H. 


COURSES FOR MEMBERS 1930—1931 
Beginning early in October seven courses will be given for Mu- 
seum members, in addition to the public lectures on Sundays 


and Friday evenings. The courses are free to members; $5.00 
to non-members. 


Mondays 4:00p.m. The History of Sculpture Mr. MartTINn 
Wednesdays 5:00 p.m. Mediterranean and European 

Art Centers Mr. Martin 
Wednesdays 7:00p.m. This Week in Musical 

Cleveland Mr. QuimBy 
Wednesdays 7 :30 p.m. Drawing in Theory and 

Practice Mr. Ramus 
Wednesdays 8 :oo p.m. Modern Art and Decoration Miss Younc 
Thursdays 10:30a.m. Flemish, Dutch and German 

Painting Mr. Ramus 
Saturdays 10:00a.m. Art Appreciation Miss Youne 


1 The Museum is indebted to Professor J. D. Beazley for the following relationships: 

Near the Boreas painter. Cf. Vienna Krater 683 (Dubois-Maisonneuve, p. 6); Harrow Krater. 
(Journal of Hellenic Studies 17, pl. 6 D, p. 295); Bologna Krater (Notizie 1924, p. 287); Petro- 
grad inv. 15495 (Compte rendu 1906, p. 88). 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1930, 
the following names have been added to the Membership lists: 


TRANSFER FROM ANNUAL TO LIFE 


Bucher, Dr. Walter M. Gale, Mrs. Charles C. 
Corning, Mrs. Warren H. II Gartner, Ernest L. 
Croxton, Mrs. David T. 


ANNUAL 
Bailey, Glenn K. Gerzsenyi, Peter 
Bailey, Mrs. Mary M. Gratzek, Irene 
atay, Paul Gray, William H. 
Bolz, Louis J. Gruber, Frederick 
Brandes, Frank A. Haag, Dr. Flora N. 
Brown, Rosina M. Hale, Olive M. 
ate seg oseph Harrison, J. Stewart 
Buchda, Mrs. Fred A. Hecker, Hannah E. 


Clark, Mrs. Jean C. 

Clark, Rachel H. 
Crawford, Henry J. 
Cunningham, W. Phelps 
Danielson, Fred G. 
Deericks, Mrs. B. G. 
Dormire, Frances 
Eisenmann, Lillian M. 


Hoeffler, Josephine L. 
Jewell, Lawrence 

Jones, J. Beverly 

Kearns, Mildred M. 
Kenderick, Mrs. George S. 
Kleinbohl, John P. 

Kusta, Anna 

Lacey, Mrs. R. H. 


Henderson, Mrs. Clara L. 


Stone, Mrs. Elmer E. 
Summers, R. E. J. 
Vilas, Mrs. Malcolm B. 


Plummer, Prof. Fred L. 
Quayle, Mrs. Herbert A. 
R Frank Carl 
Robbins, Dr. Samuel M. 
Rockwell, LeOra G. 
Ronis, Sarah C. 

Rubel, Mrs. Clara H. 
Runner, Samuel 
Salzman, George S. 
Schumacher, Dr. Henry 
Schuster, Mrs. H. J. 
Selleck, Clara M. 

Sloan, Allan Edward 
Sterbenz, Frederick H. 
Stewart, Susan L. 
Storey, Mabel D. 
Treadway, Mrs. L. H. Jr. 


Eisler, Mrs. Lena Lockwood, Marguerite Trout, Mrs. Alice A. 

Feher, Francis McBride, Mildred Trumbull, Mrs. Horace N. 

Feher, Paul McKitrick, May Trump, Mrs. Frank M. 

Fleming, Mrs. Claudia H. McLean, Mrs. John C. Uhl, Mrs. Fred F. 

Fleming, Dr. John E. McVay, Mrs. Don H. Underwood, N. Grafton 

Flora, Alexander N. MacKenzie, Mrs. Henry A. Vistyn, James 

Fraser, Richard Mahan, Mrs. Charles C. Whitney, Filbert L. 

Frost, Ivah M. Morrill, Alma R. Wickham, Merle C. 

Furley, Alice G. O’Connell, Dr. C. A. Williams, Mrs. George D. 

Gamauf, Ladislaw Paterson, Mrs. Charles J. Wright, Reverend A. J. 

Garden, Robertson B. Patton, James F. Yea, rt J. 

Gaylord, Helen M. Phillips, Dr. William H. Young, Wallace C. 
Zimmerman, Mrs. W. H, 

MEMBERSHIP JUNE 30, 1930 

Foundation Benefactor ...... 1 Fellow ...........ccccee 85 

Endowment Benefactor...... 5 238 

Honory Fellow............. 14 Annual.... 4804 

Fellow in Perpetuity......... 6 6193 

ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 


Waldmann, Emil. Max Slevogts Graphische Kunst. 


ARNOLD, Ernst, GALERIE 
Arts or CuHIcAGo 
Cuar_es F. Brusu Estate 


( Putnam Samuel. Gilistening Bridge. 
43 books 


Paintings and Drawings of F. B. C. Corot. 
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Dunn and Mills. Marionettes, Masks and Shadows. Louise M. Dunn 
Ellsworth Family. Lincotn ELLswortH 
Hearn, Lafcadio. Fapanese Fairy Tales; Stanley-Brown, Katharine. 
Young Architects KATHARINE GIBSON 
Lucas, E. V. Fohn Constable; Salaman, M. C. Fine Prints of the Year, 
7926. Epwarp B. GREENE 
Luquiens,H. M. Copper Plate Printing. Acapemy OF ARTS 
Davies, Norman de G. Tomb of Nakht at Thebes. Mrs. RossirER HowarD 
Hall, William. 4 Biography of David Cox. Myrta L. Jones 
American Etchers: Philip Kappel Puitip 
Bookplates from the Aeronautica Collection of Bella C. Landauer; 
“Chalking the Hat’’, etc., from the Collection of Bella C. Landauer. 
C. LanDAUER 
Nash, Joseph. Mansions of England. 5 vols. Witt1am McLaucHLan 
Museum of Modern Art. Sixth Loan Exhibition. 
Museum or Mopern ArT 
Rodolphe Bresdin J. B. NEUMANN 
Coit, Dorothy. Ivory Throne of Persia Ciirton NEWELL 
Laufer, Berthold. Catalogue of a Collection of Chinese Paintings. 
FREDERICK PETERSON 


6 books Roya Huncarian MInIsTER OF EpucaTION 
Wolter, Franz. The Young Velasquez Huco Scumipt 
Wheeler, C. V. Manet. Cuares V, WHEELER 
PAMPHLETS, PHOTOGRAPHS, ETC. 

40 Artext Prints Tue Art Extension Society, Inc. 

1 slide, Hispano-Moresque textile H. A. EtsBerc 

3 pamphlets Boxpan Kuska 

21 pamphlets Royat Huncarian oF EpucaTIoNn 


101 pamphlets, 50 periodicals. 
: Mrs. Henry S. SHERMAN AND Mrs G. W. CriLE 


8 photographs Harotp Smitu 
173 exhibition catalogues Mrs. Paut C. SmitH 
17 postcards Mrs. ANDREW SQUIRE 
45 color prints Mrs. DonaLtp WARNER 


ACCESSIONS — GIFTS AND PURCHASES 
JEWELRY 
17 pieces, Merovingian, 486-751. Purcuase From Tue J. H. Wave Funp 
PAINTINGS 
1 water color by Anna P. Oviatt, Cleveland, American. 
Mrs. P. B. 
1 oil by Paul B. Travis, 1 pastel by Louise M. Dunn, and 2 water 
colors by William Sommer, Cleveland, American. 
Tue Hinman B. Hurtsut 
POTTERY 
1 decorated bowl and 1 ladle, North American Indian. 
Mrs. Matcoim L. McBripe 
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1 archaic jug, 6th century B. C., Corinthian, Greek. 
Tue Duptey P. AttEn Cottection 
PRINTS AND DRAWINGS 
4 lithographs by Charles F. Ramus, Cleveland, American. 
Martua L. 
lithograph by Carle Vernet, French. Mrs. Ma L. McBripe 
2 lithographs by José Clemente Orozco, 20th century, Mexican; 1 
aquatint-etching by Harry Sternberg, 1 drypoint and 1 etching by 
Ernest Haskell, 2 etchings by B. J. O. Nordfeldt, 1 woodcut by 
Herbert Pullinger and 1 by C. A. Seward, 1 wood engraving by Asa 
Cheffetz, and 1 by J. J. Lankes, American. 
Tue Duptey P. ALLEN CoLLEecTION 
2 lithographs by Richard R. Beatty, 1 by Edwin Kaufman, 1 by 
Russell T. Limbach, and 1 by Manuel G. Silberger, 1 relief cut by 
Walter Atchley, 1 by Kalman Kubinyi, 1 by Julius Mihalik, 5 by 
Augustus Peck, and 1 by Charles F. Ramus, 1 aquatint-etching by 
Jean Ulen, 1 etching by Jolan G, Bettelheim, 1 by Harold G. 
Griffith, and 1 by Orville H. Peets, Cleveland, American. 
Tue Print Cius 
50 wood block prints by Buncho, Choki, Harunobu, Hiroshige, Hokkei, 
Hokusai, Keisai (or Yeisen), Kiyomasu, Kiyomitsu, Kiyonaga, 
Koriusai, Kunimasa, Kunisada, Kuniyoshi, Kyosai, Ryukosai, 
Sharaku, Shuncho, Shunman, Shunsho, Shunyei, Toyokuni, 
Utamaro, and Yeishi, Zapanese. 


Bequest oF Epwarp Loper WHITTEMORE 
SCULPTURE 


1 fragment of inscription, Old Kingdom, 6th dynasty, Egyptian. 
Dr. Jacos Hirscu 
I ceramic sculpture by Waylande Gregory, and 1 by Joseph C. 
Motto, Cleveland, American. Tue Duptey P. ALLEN CoLLecTIoN 
I terra cotta figurine, 4th-3rd century B. C., Tanagra, Greek. 
Tue Cuarves W. Harkness CoLiection 
TEXTILES 


1 piece of silk, 15th century, Hispano-Moresque. H. A. ExsBerc 
7 pieces of silk, 20th century, American. 
H. R. Matunson Company, Inc. 
1 piece of embroidery, 20th century, Moroccan. Mars. Joun W. SEaveR 
1 piece of silk, 20th century, American. STEHLI SILK CorPORATION 
1 textile, 18th century, English; and 1, 18th century, French. 
Purcnase From Tue J. H. Wave Funp 
EDUCATIONAL 


1 lacquer box and 19 pieces of pottery, 1gth century, Japanese. 
Mrs. L. E. Hotpen 
7 pieces of printed silk, modern, American. 
H. R. Matunson Company, Inc. 
1 basket, North American Indian. Harotp E. Smiru 
1 piece of silk, 20th century, American. STEHLI SILK CorPoRATION 
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2 embroidered caps, early 19th century, American. 
Mrs. Freperic A. WHITING 
4 decorated Easter eggs made by pupils of Lincoln Junior High 


School Lincoin Junior Hicu 
1 drawing by Henry G. Keller, Cleveland, American. PuRcHASE 
ACCESSIONS—LOANS 
BOOKS 
Collection of books, 12th to 19th century from the Paul L. Feiss 
Library. Paut L. Feiss. 
PAINTINGS 
1 oil by Max Bohm, American. Tue Gace GALLERY. 


Tenth Exhibition of Contemporary American Oil Painting, various 
artists. THe Artists, Mrs. B. P. Bote, Epwarp Bruce, STEPHEN 
C. CLEVELAND Museum or Natura History, THe 
Gattery, THe Downtown GaLiery, Dupensinc GALLERY, 
Duranp-Ruet, Inc., Mrs. R. Force, Mrs. Parmety 
Herrick, C. W. KrausHaar Art GALLERIES, MacseTH GALLERY, 
Mrs. AupreEy McManon, Mr. anp Mrs. S. Livincston 
Tue C1ius, Montross Gatiery, MemoriaL 
Francis F. Prentiss, Mrs. Cuartes H. Prescott, 
Frank K. M. Renn Gatieries, REiInHARDT GALLERIES, Mrs. JoHN 
D. Rocke FELLER, Maurice J. SpEIsER, ALFRED STEIGLITZ, MARIE 
STERNER GALLERY, Mrs. Harry Payne Wuitney, THE WHITNEY 
Srupio, E. M. anp Mrs. Lewis B, 
POTTERY 
10 pieces of t’zu-chou ware, Sung Dynasty, Chinese. D. G. KELEKIAN 
Carved and painted Bultos, probably 18th century, New Mexican. 
Mrs. Matcotm L. McBrive 


MISCELLANEOUS 
Twelfth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. Various OWNERS 
EDUCATIONAL 
Friendship doll, modern, Fapanese. Cuyanoca County Lisraries 


Collection of decorated Easter eggs, modern, American. 
Nota M. Rearick 


CALENDAR FOR JULY, 1930 
Wednesday 16. 8:15 p.m. Organ Recital, by Mr. Quimby. 


EXHIBITIONS 

Gallery IX, Paintings and Water Colors from the Museum’s Permanent 
Collections. 

Gallery X, Exhibition of Prints—Gifts of The Print Club. 

Educational Corridor, Laces. 

Children’s Museum, Japanese Dolls. 

Textile Study Room, Greek Island Embroideries. 
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THE CLEVELAND MUSEUM OF ART 
OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
Treasurer JOHN HUNTINGTON HorpD 
Acting Secretary ROssITER HOWARD 
BOARD OF TRUSTEES 

CHESTER C. BOLTON Joun H. Horp 
HAROLD T. CLARK SAMUEL MATHER 
RALPH M. CoE G. MATHER 
‘Henry G. DALTON CHARLES L. MURFEY 
Epwarp B. GREENE FRANCIS F, PRENTISS 
LEONARD C. HANNA, JR. Joun L. SEVERANCE 

EXECUTIVE COMMITTEE 
The President and First Vice President, ex oficiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 

ACCESSIONS COMMITTEE 

The President and the Director, ex offciis 

RALPH M. CoE Epwarp B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WituiaM E. WICKENDEN 


CHARLES T. BROOKS 
E. S. Burke, Jr. 
Francis E. DRuRY 
Mrs. H. A. EVERETT 
Paut L. Feiss 
CHARLES B. GLEASON 
SALMON P. HALLE JAMES PARMELEE 
H. M. HANNA FREDERIC S. PORTER 
Epwarp S.HARKNESS Mrs. FRANCISF. PRENTISS 
GueERDON S. HOLDEN Mrs. JOHN SHERWIN 
Mrs. T. P. HOWELL Mrs. ANDREW SQUIRE 
Davin S. INGALLS AMBROSE SWASEY 
Mrs. H. H. JoHNSON Mrs. Winpsor T. WHITE 
Lewis B. WILLIAMS 


ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. McNarry 
LAURENCE H. NORTON 
KENYON V. PAINTER 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Acting Director RossITER HOWARD 
Secretaries to Ciara E. GAETJENS 
the Director Doris S. WHITSLAR 
Editorial Assistant HELEN Foote 
European Representative HAROLD W. PARSONS 
Cashier Watter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SoPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings W. MCCABE 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art RossITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 

Asst. in Decorative Arts HELEN Foote 
Curator of Oriental Art Howarp C. Ho 
Curator of Paintings WIiLuiaM M. MILLIKEN 
Asst. Curator of Prints Leona E. PRASSE 
In Charge of Primitive Art CHARLES F. Ramus 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossiIrER HOwARD 

Assistant Curator (Children) Louis—s M. DUNN 

Assistants: Mrs. Howarp, Miss Kast, MR. 

MarTIN, Mr. Ramus, Mrs. RUGGLES, Miss 

Younsc. Secretary, Miss RoGERS 

Literary Assistant KATHARINE GIBSON 
Librarian, NELL G. SILL. Assistants: Mrs. Daw- 

SON, Miss TALLMAN, Miss THWING, Miss VAN 

DER VEER 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
or ublic holidays. Friday is also open free from 

to 10 p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all a ft - July 4, Thanksgiving Day, 
and Decembe: 


except as 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on ‘the ground 
r. Open from 9 to 5 daily except Sunday: 
from October to ed inclusive, Sunday 3 to 6 
Wednesday 5 to 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, tcards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contributé 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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